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Here there bee ICUAGE #5, a FiPizine created by Larry anc Noreen
Shew, 16 Grant Place, Staten Island ©, New York for the ..ay, 19ui,
95th Mailing of FaPA. Except for the VWilsey article anc thie news-
fager.quoﬁes, the above nentioned Shews are liable for the contents,
nterior illo by Pat Ellingzton. Cover by ATOM,
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IC1 AGE IS APT: As I wrote to Marion Bradley (through whose good
offices we just made the last mailing) "You shouldn'
know from it, Marion". Through a horrible chain of circuastances
completely b.yond our control, we wound up, last deadline, with
just a week to get our package to ilarion. The previpus Friday was
a PANOCIL.LST nceting and we intended to pick up our ICE AGES from
Ted “hite, who had mineoed then ¢nd mall then the Hext day. That
Friday the radio kept saying "Snow to a depth of 3 or & inclhies".
ifter what we've hod this wintsr, 3 or 4 inches didn't fuze we and
T left the house about 4 »D.m. to wmect Lorry in llanhattan for dinner
before going on to the meeting at the Lupoffsy For once, I was
sensible and wore slacks, heavy lon; glecvel gwealer, knee soclks
and fur boots. I needed them. .s I went out the door, the very
first flake fell and settled gently on 1y nose. By the time 1
met Larry, you could not sec to ualk (remenber this was couing
on top of an accumulation of 20 inches that Lhed not melted) and
2 full-fledged blizzard was raging. /e decided to risk _oing to
the neeting and, after a nind-shattering experience with the sub-
way, bus and a cab, arrived in a big white bundle 2t the Lupoffs.!
I wust say the view from their penthouse window of thie storu was
lovely, but I fear ikad no eyec for beauty, Ted Vhite arriyed
with the meiling and we left for .ome early - gbowt 3" dpie | ke
struggled 6 blocks throush knee-high drifts to the subway. I had
the ICE AGYs andé Larry had his brief case stuffec to tlc gillss,
e panaged to get a troin down to Grind Centrel where we chailge
for the South Ferry Express. Only there was 1o South Ferry bLx-
press, as we discovered aft.r waiting 45 ninutes on a deserted
platform. “/je ot on & local thrt would deposit us at City Hall,
which se.med to be as close as we could ¢t to South Ferry. (City
Hall is perhaps one mile from the Ferry. At City Hall, we emerged
onto the wind and snow swept plaze that fronts the Hall and tun-
neled across it to another subway line., The stepc of this line
were so covered witl: snow that they resembled & slcd, run,s We slld
down them in time to niss a train. ILarry only had a ,10 bill
anyway end the umon wouldn't change it. I found 28¢ ancd Larry found
2¢., so the man graciously let us buy 2 tol.ens. Te set down and
waited 45 nore ninutes for anothcr train. It surprised us. 1t
cane. 4long about now, I started to cry, feeling cortain T would
never get houe to see the baby agein. Llso wondering if the sitter

would have sense enough to weit. e finally arrived at the Perry
and got one with no trouble at cll. e hed an uneventful trip

to the Island and then began a long wait for & train and/or bus.
People were milling uselessly around the train, SO We Jent up-
stairs and searched tkhe long, long platfcrns for a likely bus. HNo
bus. No cab. Ye ot back to the train just in time to Trun for

it as it pulled out., is it turned out, we nechmrt have hurried,
after going perhaps 12 & mile, the third rail covered withh snow

and we were marocned without heat or light until 5 a.m., It was
cold, I'11l tell you. .ilso boring. Ve couldn't pzet off, because
we were on a tres.tle 20 fect in the air. There was no-hcre to

go anyway. Every once in a while, the enginecr would walk back



end say, "It'1ll be a while, yet, folks". This checrcd us. O,
about 5:15 a.m. we came to Grant City and began the trik down
from the station to our house., The wain strect, vhicu is about

4 blocks long, was not too bad beciusc cars had been -throtugiy aund
we walked in the ruts. Grant Place, hovever, was a very Giffer-
ent kettle of fish. *'e live at the ¢nd of tle strect ana the view
fron the opposite end was hishly unpronising. The snow was level
with the stoops of the houses, curb to curb - it was walst-
high, Still clutching the ICH ACGLs 1n ny arus, we swan through
these drifts. I fell —everal times and Lerry pulled me Uy egaein,
For the first time, I understood hy peoyle can just (uit in a
blizzard and freeze to death., .fter only & few steps, you are
completely exhaustéd. Finally, covercce iti Jnow froa hedg to
toe, we ell" in our. front doer, frightening thc Laby~sitter out
of hor wits. Uhe next dey, nothing moved on the whole sast Coast,
so going to the post office was out of the guestion, Souehow or
other, I fecl we are due a uedal for "Perforusice to TAPi beyoud
the call of duty.”

YOU CAN'T "IN: At the last FaNOSILAST mecting, the rudio was play-
ing softly in the background. It was & Pro,ruil
devoted to the achievements of Yuri Gagorin and his impression ki
space. ‘e had a non-fan visitor at the mEett i Whio wes fpdizled
by us. "'hat are these things?" he ecid, waving a fanzince about.
He was told., "I have one othicr question,® he 'said, "Wlhot is scienct
fiction?" .igoin, he was courteously told. Uherc wag & ion{g nause
while .the racdio Cromed "It was all blue., The whole e rti is bluc
frou space.® Qur visitor's lool: of vewildernmient cleared up. "OL,®
he said, happily, '"You mean that Buck Rojers stuff,.” »o lLiely ne
God. I have witiiesces,

1 CAN'T LAUGH AT THI JOHN BIRGE SOCIITY: Vhen I first read of

this outfit, months 250,
it didn't strike me funny end it still doesn't., It is exactly
the kind of crack-pot organization that can nake definite h.aa=-
way. It appezls to &ll that is base and selfish in ignorant people.
The know-nothings are alweys with us. INow they are organized and
have o voice.. THZ I.¥ YCLEER, as usual, made the most cogent
comment on tliem when it stated end I poaraphrase, "It sliows the
strength of our country if inde.d t7he Pregsicent and the Chief"Jdust-—
ice were in the pay of the cowaunists «nd still thic Republic
stands. Even loseow ¢idn't seci. to lnow they had such Lignly
nlaced agents working for thew." Dl atTrn Ol SO & Lol tmy: boy, sdtnee
people because I disagrec with tlhicm, &s s0 Lieny arc ToiE a7 s =il
tnink the John Birch Society should have a fedr heoring, if tirey
want one, and let the people decide if they truly have any fects
4o pregent. ' I dount if they do, My fledlinde ‘Pesthat we lave guite
enough to do, worrying about the compunists in Ruseiac and Chine
without worrving about the com unists in des Moincs.

MALUT RUSS WILSEY: (Larry speaking) -~ In 1944, VWellhein crezted the
Arisians, a club neeting at his apartment on al-
ternate Sundays and consisting mosily of teenage fans, .auong tne
members were such fannish imuortals cs il Velnsteln, austin Rauwel,
Monroe FKuttner—--and Russ Wilsey. It wos Hamel who, looling darily
out the window at the sun-drenched reaches of Forest Hills outside
one day, muttered the clessic line: LWhat am I deing here when I
could te playing basertalil?® But suchk youthful stirrings of rebelliic
(continued on backover)



FPANZINTS FOR BREAKFAST
Couaients on the 94t Mzailing, by Noreen

CELEPHAIS: Bvans -~ I enjoyel your trip account very umuch indeed.
Your comment that Marshall Field's uakes lacy's look like ‘ool-
worths reuinds ue that I have found the NY "nome® departient storcs
to be disaprointing in the extrene., The only one I would rote as

a really top-notch store is Blooningdale's. The Higbee Comnpeny,

in Cleveland, beats Ginbel's, Stern's and Iiacy's all hollow...T. .
description of the trip into San Francisco de ne heart-sick. 1
a1 one of the millions to whon San Francisco is a spirituel hone...
I knew a railroad fan in Cleveland whio used to keep record of
where the stearn engines were 2iid toke last rides end so on. - 1
belicve there ars o few left in tho arco...Bill, believe e, no-
thing would ncke me happicr thon for Larry to do some cour:ents,

but it seens inpossiblé at this tine...Add songs with frank lyrics,
"I Vant To Be Loved" by Billy Rose...

REVOLTING DEVOLOPNMENT: Alger - Specking of frozen foods, when I
worked din the cir-condéitioning and refrigeration industry, I reed
things about then that have kept me forever away, for gﬂ%z, fron
frozen food cascsS...hxcedt in one instance and that is Stouffer's
frozen Welsh Darebdit. I used to b very fond of this dish and it
wa.s nice when unexpected peeple would drop by but they uplcd the
price from the original 4%¢ a package to 89¢, and it just isn't
worth it. For 89¢, I can ke zallons of ¥Yelsh Rargphite sYour
statement ebout briled dinncrs reninds mc to ask if anyone besides
ne knows what "cottage han" isg, It is o tiny hiam that you boil
with ccobage and potatocs and we hod 14 ot lioiwe &ll the time dut

I haver't scenn a single one in NY and no butclier scells to know what
I tean when I try to decribe it.

LOGARITHIMIC: Silverberg -~ I find it extreuely interesting that
the "nunbered fondon" concept should be the (or onc of the) most
controversial things in gunersl fandon., Otherwisc normal people
break out in a pink rosh cnd beat their hceads ageinst solid nincos
when nunbered fandous arc nentioned. Kingsley dids said sowetldng
in "New Meaps Of Hell" which nay be apulicable hore to the effect
that scicnce-fictionsconstrnt preocupaticn with and recounting of
its own history was o sure sign of its immturity. I Love boen
forcel to sit quietly in a room for 5 hours, listening to violceiit
and bitter arguzents cbout what nunber frondon so ond so belonged
to and I've just about had it with the whole Caun thing...Lemen
nay well be only 5'9", but he's built 1ike a brick Roex Rotary...

STEFANTASY: Danncr - Very glazd you liked''Roguc Moon'", we liked

it very nuch too...You wir. o little to hord on Firenberg, who is
reclly a very nice zuy, but I nust cgree thet we sinply don't nocd
nailing-wrapier hunor.

SALUD: E. Busby - Yes, Elinor, I still have nmy doll. Her nanmc'is
Rose ‘Anne. I also have lots and lots and lots of stuffsd cnimals.
My pride and joy is 2y genuine Pooh Benr and ‘o pink tuddy namcd
Gordon that was won for me at Comcy Island by ¢ shoarpshooter who
heds been e nemher of 2n Isracl terrorisgt group. I alse have an
owl nemed Archibald that I teok with nc into the labor roomt...

I also try to confort nysclf with the Ihnowle(ge thoat sonme wencn
have large families and still look sood., Witness Cyd Chariggeess

- but then, I -never lookied like that...I felt 17 for about 10 ysars,



then one day I sudcenly felt 27 and have remained stuclk tihexc for
soue time...l vas fasciunated by your guoting Jane Austin to tiie
effect that no young woien reehies the age of 15 without changing her
jazie as far as possible. I awn one of the few people in tic world
who are completely satisfied with their nane. I have always Ielt
that my parent. did a first-rate job vhen they chose "Norecn'.
What I did though, was to change how I wrote it., I deciceu that
plain 0ld % was too drab, so vhen I was about fourteen, I begzu to
nake un//'— much to the annoysance of ny teachers, Curiouuly, when-
ever 1 an agitated or tense ox hurried I revert, without thinling
toh sl thinlt fens are above average in 1ptL171¢,ucc...I aust
agrec with you that Bucl Coulson docs gort of radiate negative
tnlnklng I'®m not putting hinm down for thisg - I like hir: os he is
and he has a right to radiate whatever he wants, but he «oes sort of
have a negative aura about hin...Il've becn tocld the sane thing about
myself, const ntly, by the people I have worked with. I couldn't
stand nost of them, so I suupose it showed...Geec, if I been born
even 50 years ago, 1'd have bcen deac &t 10 nonths with pngumonia or
at 20 years with appendicitis,..l think that was brandy in the pie
ad PltthurGh...Rellnus e that PlquOX g inene "food editor" hiad
a big spreud ( nopun) on how tie rin or tac house bakes piles. It
se.ms he buys then frozen and Jdefrosts theu. et o singlc word about
how to mcke pic crust. I rather thousht they'd skip thet one...
MissRheingold is just as ingipid as lidiss aftierica. I aiuse myself
each year by picking the winner in advance from the picture in the
paper. It's casy - she's tlic one who locks niost like the old Miss
Leingdld. .S. J. Percluan has a fuany sf parody in once of h1s books..
I just read o "wonan's novel" that I loved., "Histress of Tellyn"
all about this governess, the handsons lord of the huﬂOT, thie way
the first wife died nysteriously and all that. Great fun.

LIMBO: Rike - The report of your Peace lMarch should be intcrcesting...
I, nyself, think you are beating your head ageinst & wall, butv it's
your huud...DONun ' LTy wdinbicd L te v L o this Biastll, jbut T
guess I'11 have to., Where you seid thet "even thc most well-behaved
and adorable children cause & diglocation in thelr parcent's social
life", well, Larry says to tcll you ot so docs anythin,, tliat cones
along that is rore Hdnterssting th:n Whut Jou wWere Golng T Bofor.
Like lecarning to read, .discoverdng fondom, sex, ctc, uli thcse
things dislocate your social 1ife and lngb you with lcss flec tine
because you find then wore int.rcesting than your old way (ejnige” o i
So it is with chillren, but it's 1gwouhlblb to convey this to anyone
who isn't a porent, I gucss...Spcaking of bland foods, mustard has
gotten blonder and blendcr over the yoors until it's just yellow
nothing now. %e¢ discovered & now brﬁna callcéd Kosciusko in the
local markct ond WOW, I aluost wennt through the cciling. Wonderfull
vork at gotting fooﬂ to taste good. You have to bucause the way
thicy grow it today, they carc only about shin.ing and not about
t&otb. I rond o wondcerful cll-purpose receipe that I will pass
on to you. "If you can't put ulTllC in it, put chocolate in it."...
I've seen white chocolate for youors. 1y uLucialit} cendly shop hes
it, Bill,..You said you hadn't secn th. stars for yuars. How obout
on our Solacon trip%...1'n with you. 4s long; as 1t's legible, who
cercs how it's bound...O0K, Pelz vas at lcact holf Zuilty "of kKilling
the "Who Killeld SF?" pansl, but I dislike Campboll so uuech tuat
I blome hin more than I shouli,..hnyonu who ovwns and drives & car
in MgrhatisnedsSElther  filHiy"Tlek or.out, of hls ind, . eagroe with
you compictely obout lobor ond mancgenent. Without sonmct ing to
back up 1t's deniands, lobor would StLll be where it was 100 yoors
2go. Mew genent isn't going to give anything away, &Vile..




SLRCCIN'S Bakls Busby, ', ki, - Gee, your
nentioning Pancy, Expensive Restauralits
‘rewinés ne tiet one day last swu.er I et
Larry for a lon; luncli ¢nd he esled e

vhere T wanted to o. »The algjonguiniy
I ouickly reyliied, "I've al.ays wented
to see the dinin, roon: there,” So ve

v.ent and had lunch and it was ,18.00!

and a2ll I had was welsh rarebit and Larry
had London Broil or sonething. I'wu used

to expensive restaurants, but ti.is really
wag. & little too iiuch. NHo rounatable
visable, either...l ail in full agreeuent
about the convenience of a car, proviued
you have sore vlace to keep it. I'd rather
be sitting in wny own car in a traffic jaw
than in-a public conveyance at tiie uercy

of the driver. '‘e've had iiany, neny cases recently of peogyie on
subvway trains stalled four and five hours without a word fro. those
in charye or any kind of help from the authorities...No, the VWorld's
Prize Idiot Driver is the Missourien.... hat's wrong witi just using
the full term "corrcetion fluid"? I worked in an office for three
years where the girls cut stencils all the tiae, every cay, and it
never seened to bother theiw to say "correction fluidh...

LAUNDRY IuRK: Hevelin ~ Nothing

VuFDY: Coulson - I didn't know Lichtiuan was originally frow Ohio.
His letter brought back a flood of traw.ctierewories concerning
Dairy Dells. I was forced to taie tcyp doncing lessons in a studio
situated above a Dairy Dell .nd I used to loolk in the window at

the people eating .1l Kinds of ice crezi, with uy tongsue hanging
out., ‘/hen I finally got o0ld enough to o in onc and/or had the
noney, they had deteribrated and didn't have nuch selection, etc...
"yell, I'm back" is the last line that always .iakes e cry. Lven
just thinking about makes ne cry. We played Terry's last line
gatie Lith a.d. and got all but one or two, I'n proud to report...

LARK: Danner - I can't understand this school bus kiclts I know
it's trite to say so but, by God, when I was a kid, we¢ walked and
liked it and I don't see that it harued e any...I didn't want o
corie right out and say so, but both ny eyes arcan't OK ancd that's
why I don't have depth perception, I thousht the implication was
obvious in ny reuarks.. L birth injury left ue totally blind in
ny left eye and the right has been slipuing ever since.

SCIENCE FICTION .GE: lioskowitz - I don't care what anyonc says,
SaM is not the New Jersey leader of the John Birch Society.

MELANGE: Trimbles - I love the script typewriter., Does that wnake
me unique?...fnjoyed it all but especially Burbee.

EPIITLTHEUS: Speer - Game arrived in good condition and ungrateful
us haven't even written to thank you yet.

TEC.NT: Clarkes — I love commasS,,;.,ss58e! I was taught to set
all kinds of phrases off by cowucs and, need I say it, Larry hates
counas too and always tries to edit thew out..,.AND HIRE HbE COLIS
NOV/ absolutely hiilarious and I'm a Kennedy fan and supporter. I
could see that scene clearly in ny nind's eye. It VILL happen,



STORET MYTHOS: Parker - I nust bow down. You are the Daster
Bunny - you nust be, because go.ieone left me a basket, & pink
stuffed bunny (no doubt a distant frient or relation) and a
foot-high chocolate rabbit (with solid ears) frou Fenny Farmer's.
They weren't there when I went to Pellfanon joyable isgle.

DAY STAlis Bradley - Creig Cochran's heavy-handed article anused
me, I can see he has never lkepthouse, only read articles about
how easy it is to keep house today. Dishwasher - what a laugie.
You heve to scrape all ihe dislies, wash the crystel, silverwaere
and pots and pans sepately aund then they con't get clean anywdy.
vho needs 1t? Or even :iore . iuportant - who can S AT O e e i I I 1
rather do -iy dishes by hand, uules: like J.&n treanell, I hac

a large fanily. I don't thini anyonc would ever accuse Jean of
being lazy. I fail to see where wasking diapers by hund 1s so
¢:ooblinz that we should scorn clothies washers. 1 an lucly
enouzh to have a diaper service, but SR ddm ety Thdofor dairn
sure be grateful for a washer. Wonan's work isn't getting that
easy, you know. 1 manege to keep every . econd of the day gquite
full and not by watching TV, either...bLiked your article on the
RING trilogy. Can you iuagine how the people who read the Dbooks
as they were published must have suffered, waiting for the next
one to come out?...I' Genini too. Vlen is your birthday? winc
is June 6 = D-Day. I got quite a reputation as a seeressuvh.n 1
was in hich school by predicting that D-Day would fall on .y
bvirthday. MNo one was riore surprised than I when it actually dic.
People vere really inpressed...l llave run into that orange and
onion receipe for a salad in nany, any cookbocks, but iave never
seen one cerved., I hope I never do.

ey

PHLOTS..M: Economou - Phyllis, please feel better...Gosh, I didn't
know there were so nany old movie fans around. I zu also (as you
probably know) an old radio fan, 1 understand there is & book,
cdlled 4 PICTOLILL HISTORY OF RuDIO, whieh I gelmiich . fo ety 1
read a gZooG one by Ben Gross called I LOCKZD AND I LIST _KED,  '«xll
about the 4 & P CGypsies, the alka-Seltzer Blue Bottles and other
giants of the ailrwavesS...

THREL~CHAI BORTZD E7aRT: Chanpion - I think tuere Sifo ull.d- berar, diy—
igion of fandon known as S5id Colenen #andom,. /e should hire soue-
one to follow him aroun¢ ant be his Boswell.

HORIZONS: Warner - You uentioned tiie naie of Jaclt Chapuan liiske.
He was living in Cleveland sociL Jears &ago when I ran across nill.
T knew the nape, of course, ant Lac veord a lot about is faunish
career. ..nyway, he spoke on a pvanel of some sort ot the lecal
library on "Is SF Titerature?’ or soue such silly topie.  He nade
it quite clear that lie was ~08t ewubarrased oy his farmish origins
and tried to put us in our place by stating, “1'n interessted in
serious things now. Iike Moby Diek(!)", So, after thet, Le ap-
egreq a2t the Clevention and kept hiding behind ne in a 1Lt teee
conference rool and peeldng out at fans., He said *You don't lmow
who I am and just ieave me alone.” I =#aid, #oh, ¥yee 1 €O, r
Miske, are you locking for -one old fannish faces?" Ec blancued
and a8 not seen again...Very stuffy typE...1 was hoping we i v
cet %0 see 423 Summit avenue if we went to the Disclave, but ;

it looke like we won't nake it.,.une T the nost annoying faced
of the way the department stores are always 6 .onths alead of



themselves is the @ifficulty dn buyiug ~lothes in season. Right
now is suit weather and I am 1n the market for a sult. that do
the gores have? Be thing sus ts and cotion dresses. 1n July, when
I'm interested in these itens, they will have heavy wool and
velvet coclktail dresses &and fur coats. 1 don't feel like buying
winter clothes in July. January is the big summer clothes season
in NY, All the cruise s.i0ps 3O full blaste..IN GLASO HOUSES
telegrap..ed its cnding far in advance, 1'n afraid,..darry, that
was undoubtedly one of the finest con reports I've €ver rcad.,

You st go to futurc cons cnd give us your narvelous sense of
perspective again,..You always Sceli to be able to stend a little
outside yourself when giving yoeur iusression of events.

BAND /AGON: Ryan - BEnjoyed your fipgt-lend account of the in-
augure Hion.. .1 like the word "fentocts" and I Believe it should be
assimil-ted into tne culture...l always thought the keyboard of
the typer was uade up so that the strongest fingers would be
brought into use hitting the most-used Jetters...l also thought
raising the right hand vhen taking an oath had sone connection
with the idea that the blood in the arn led directly to the

heart, I don't know where I get these jdezs. Maybe I nake then
up.

PHANTASY PRESS: McPhail - T wouldn't exactly call Cleveland "the
wilderness of the midwest" .. .41l America did for years was to
plunder the Cuban econony, NOT "improve and stabilige It .M L Where
do we get off playing God with another nation's econony, anyway?
Castro may be insane, granted, but I co not think a revolution
against hin has a chance, The-creat iags of pesants are with hime.
The outraged screans you hear are from the small (numerically)
'‘middle class. They are the refyjees who have poured into duerica
end they are not strong enouzh to invade hif and wWine..l don't
feel like writing pcetry and Fie e e, | pleask Chris. Should I
shoot nyself?

LIGHTHOUSE: Graham - Yes, the Jehoveh's T'itnesses did mect in
Yankee Stadiun a few years back., I was told that would be UL
lzst nass neeting, because Yvankee Stadiun just wasn't big enoughese
T A NOT A TV SNOB! I don't give a daun who watches it or what
other pepple do Ath their tinme.: T don't happel OV 2l e Ll (e (LD
gaid I would take 2 set if soulecne gfave i+ to me, well, someone
did give us a set a few months ago. It just needs a little repair
and it will be fine. ‘e &re goinz o brouk it up and use the

wood for a toy chest for Iiike, o oiie hiave to g0 ©O novies when the
opportunity rresents itself, not wher we feel like 1t. Conse-
quently we can't wait until things show up &% the chieaper houses
but must see them when and where we can. Yle paid $2.00 per 1o

cee THE IZAGUE OF GBNTLIMEN, It was zood...but Not tliat goods

A real tip-top provocatve igsue, .. 1 foregeenany counlents to you
this time or I'11l +{urn in ny crystal ball,

WITLIS TUND ILLIS FUND ~ILCrS FUAD TLLIS FOND 2o T TUdD LILLIS

I woulé have very umuch liked to have comuented on every item in

the mailing, but as usual, tizie presses, There is just time for

a word from your SpPOnsor. Sunaort the Willis Tenth anniversary
Pund, please, Cash and checks 1o Larry shaw, 16 Grant Place,
Staten Island 6, Wew York. Tuforoition &t same ad. ress on request.
Bi1ik for Taff, Join the Seacon; sive to the Red Cros...no, NOT TH.:!




HIGH FIDELITY AND THE LOVLY LISTENER
by Russ Wilsey

(Author's note-- In its issue for Jenuary, 1960, Ilarper's Hagazine
published an attack upon hizgh fidelity scund reproduction entitled
"High PFidelity - To What?" by Hubert Lamnb, chiairmen of the Music
Department at Wellesley College. Professor Lamb's deepest concern
appeared to be with the fact that high fidelity enthusiasts of his
acquaintanceship cdenonstrated a rude disregard for the musical in-
tegrity of the sound they were high fidelity-ing. The following

was written as a rebuttal to Professor Lamb's article. Uanfortun-
ately, Harper's did not chose to accept it for publication. I pre-
fer to think this was due to my own inadeguacy as a writter, for I
believe the article contains certain home-truths about hizh fidelity
which deserve publication, and I was only too happy at Larry Shew's
kind offer to have them see something of the light of day in his
fanzine. Vhile the present audience may be somewhat restricted in
numbers as compared to Harper's, I am sure it 1s no less perceptive,
Llthough the article was written a year sgo, on re-reading it I find
no points I would qualify except perhaps with reference to stereo.
Purther experience with stereophonic sound this past year hag con-
vinced me of its undoubted value in high fidelity music reproduction,

L Sy e

A novelty ash tray I recently noticed in a gift shop was de-
corated with a touching scenc., It depicted a sorrowful little
individual squatting in the midst of a jumbled pile of high fidelity
components, staring sadly at the surrounding tangle of wires with
a look both guilty and depressed. The caption underneath read,

"It has much more fidelity than I do.," There's a moral here,

I feel considerable concern with the growing tendency in some
cirecles to belittle high fidelity sound reproduction, to suggest
it has feiled its original promise, which wes to provide music
lovers with the sound of fine music at a convenicnce not possible
in the attending of live performances. ihile the engineers press
relentlessly closer and closer to electronic perfection, while the
manufacturers gear up to exploit the whole new market of popular
"hi fi" with vapid and pale imitations of high fidelity sound sy-
stems enclosed in ingeniously decorated plywood consolus, the true
music lovers, the devoted band who participated in the birtahing of
high fidelity out of the components of public address syst.ms and
the professional turntablcs of radio gtudios, the satisfying of
whose needs the whole high ficlity cmpire theoretically rests upon,
show signs of rcstiveness, of disappointuent, of rejecction of high
fidelity as a false pursuit,

Learncd articles by eminent profcssional musicologists in
which the angry finger of a purist's scorn is pointed at thc "Com-
monness® of high fidelity may drematically underline the existince
of this phenomenon. But these are nct the only signs, nor the
most important. Many of the "lay" intellectuals who forncd the
first public for high fidelity in the late Forties and carly

(C¢) Copyright March, 1961, by Russell Wilscy



Piftics have turned a deal ear 4o the charms of high fidelity; i~
they are still actually playing their original component systcms,
they no longer fiddle with the controls on their preamplificrs but
leave them set flat for ecach and e¢very rccord., DMore likcely, it
sits unused, crowded into a corncr by the television sct, or has
been replaced altogether by a popular "hi fi" which is casicer to
operate, It is this. large-scale desertion by the carly advocates
of high fidelity which truly disturbs, and which may possibly sug-
gest to those more recently made aware of high fidelity that it
is a failure and a washout, and serves now only thc cconomic
function of filling in thc¢ gaping hole caused by the absolutec flop
of the color television sales campaign,

Pruitful discussion of any subject demands an agrecment on
the terms of refercnce, What, really, is high fidelity? Edward
Tatnal Canby, in his excecllent book High Pl&blltv & The Music Lover,
succinctly describes it as "a big-timc Eooby'ﬁmunbﬁ by a major art
form," This definition accurately suggests that there are two
kinds of high fidelity enthusiasts, thc hobbyictand the music lover,
In most 1nstanoes there is an incvitable combination:of both in
the one individual, The Justification of the torm hobby lics in
the mcans the high fidelity secker must make use of to obtain good
sound at reasonable cost., The brand name consoles cannot mect
these requirements. The few packaged and cabineted systems that do
produce good sound, such as Grundig, are astronomically expsnsive.
The answer remains to assemble onc's own system from the stagg.or-
ing - array of individual components currently aveilable, acquiring
separate record player, tape deck, tuncr, preamplificr-control
center, power amplifier, and spcﬁkur system., The record player
alone constitutes a bewildering ficld in itself, ranging from the
entirely complete and fully automatic changer to the scparately
purchesed turntable, tone arm, cartridge and stylus. The enthus-
iast may even become involved to the extent of ascuubling, through
kits, the components themsclves, On the other hand, he uay limit
his personal participation to buying on¢ of thc ncew models of the
rcenascent high fidelity "recciver" which combincs tuncr, preamp.-
controls, and amplificr in onc neest package, lcaving hin nothing
more to do except plug in rccord player ot one c¢nd and loud Sppukbr
at the other, with possibly a complctéc tape recorder thrown in gor
good measure, But he nust still exercise soume knowledge and dis-
crimination in th¢ choice¢ of his units, and will not avoid the
hobby asp.ct of controls-~diddling and ricord maintenance, to say
nothing of the possibilitics Ofttpb menipulation,

However, with many who account for the surviving popularity
of high fidelity, the mcans has bucorme the wnd; tiic dynamic, the
driving force, is the assumption of 1o rols of aieteur audio en-
gineer, & role which may be played with wny degrcec of personal
contribution., It may strike somc as an cctivity culturally super-
ior to golf, skin diving, or sports car rocing, but what results is
simply sound insofar as the hobbyistis concerncd. The engincering
impulse finds its outlet in a monia for gadgetry ond cXpesrimenta-
tion, and asks only that the reproduced sound faithfully aope another
sound = which almost incidc¢ntally just happens to be the original
sound of live and preferpbly complex music., (It has 2 close par-
allel in the field of photogrophy, with the camera cnthusiazst who
epvlies hours of devotion and the use of expensive cquipnent to
the teking of pictures which have everything, except the slightuit
drop of acsthetic value,)



What I construe cs the real dynamic and gocol of high fidelity
is not principolly concerncd with cttaining the highest yOSglblp
degree ot 1dL11tJ in the copying of sound, and herein I think is
o truth which is crucicl. Biofore I con exp lorc the inportonce of
this truth,-if 3t beone, I'fetliobliged to clceorly distinguioh
the nusic lover from the amateur audio engincer, despite Whut
feclings may be hurt and even though these two positions may moni-
fest themsslves to some sxtent in one wcerson. It is o guestion of
valuvs - which ig norc¢ important to th. listoner, sound wiiich is
technically arresting, or music,

Up to.this point 1 haveilecidtedshard  factss tWhat followo, the
recder nmust understand, I cannot fully supvort with casily doemon-
strablc proofs. But tub grieatsvalutiof \INight fidelity sotind ‘re~-
production is & thing I hold.with dg¢ep conviction, and the urge to
shaore the joy of an art with others compels me to argue as strong
o case as possible, even ot the risk of arguing frowm a position of
nighly pursonal opinion, Togetlhicr with thig plu“ on bchalf of
high fidelity, I shall put forward an cqually nersonal forimule
whereby those newly ccqueinted with it muy discover its real
potentisl while avoiding those¢ intruding fioctors which can work to
its detriment.

In' discussing the act of . listerning to £inc. rmusic, it is diffi-
cult' to avoid certain hackneyed cxpressions, such as nusic lover
and musiecal appreciation, which have unfortunctely beconme covered
over with cnd debilitated by negantive ond snobbishi connotetions,
But those fortunate to hove a r»ceptivity to the obsorbing beauty
of fin¢ music know that therc is o moving expericnce which these
maligned terms attemnpt to deseribe. Pull concentration uson the
sounds of any artistically successful nmusical composition results
in for wmore than =~ simplce awarencss of ‘pleasing melodies, hurnonics,
rhythms, or whatover else has gone into its crcotion., The listencr
has before him & living, vitael thing, o continuously unfolding
line of sculpture that has its béing in time roather thon stotic
mnaterial, JIn listening, our zttintion becones so fuliy clalmbd
thet our very own physical cxistince tokes its nmeaning from the
existence of the nusic. Ve are sonchiow tronsported to & universc
of unique  dimensions, cntircely idistinet o apnrs from the universe
oFEotursnornad. s&nsk penceptiones THIT) joevthe mmeic reaches 'its
inherently natural complcetion, with ihe cussation of sounds our
exXistence .returne torits normeld fraise of referenece, 'But it iz not
2t oll as though, «through the nusiec, we hod retreauted or gscoped
from oursslves, only to be thrust back into @ hostile world of
rcality when the musie ends, Rather, wsé are morc fully roe-inte-—
grated with the reel world, as though this .gct of listening hos
sone HublCTl power of raﬂ)lunsnl_.,D An Struﬂgtﬂbhluuthu llstpnbr,
of  dnerceisials T sphbuldiy ol funetiforchéttar inl ddrnslef the' realivty
he returns to.

Those readers who have experienccd it will Immow at once what
I am trying to describe dbspltu Tyl e PR watile Dt "sroping ifoxn
adequate words, It does not roguirs on th. part of the listener
any formal troaining in music, nor eny knowlcedge of the historical
context of the particular music, for liin to attein this c¢njoyment,.
(An espeecially beautiful ond moving portraycl of this cxporicnce
is to be found in Ceorson McCullur sinowsi 2 Tve: Heord Is A Lonulz
Huntsr, where the young heroine has discovered o Gortiin hous



the inhabitants of whom are entirely unknown to her, from which &v
certain times there comes a glorious music, captivating her with
its beauty as she crouches outside in the darkness. The novelist's
poetic evocation of the girl's feelings as she listens to this music
night well be commnended to many an overly-analytical espouser of
music appreciation as evidence that we listen and hear with the
heart as well as the brain,)
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There is, then, an enjoyment of music which transcends the
ear's following of a pleasant tune or an intriguing sound. This
enjoyment attains its most natural fulfilluent when we are present
at the actual performance of any distinguished music, be it sym-—
phonic, chamber or opecra., With reference to the value of high
fidelity sound reproduction, the pivotal concern would seem to be
whether reproduced sound can induce enjoyment of the sane nature,
the same complete and satisfying involvement of the listener during
the act of listening, Guided exclusivily by my own experience -
but the veracity of which is, for ue &t least, beyond question - I
can say yes without hesitation. However, 1 concede at once that
the int.onsity of the enjoyment obtained through recorded music
cannot be as great. Leaving aside for the morient all other consi-
derations, partly because some of them I wish to treat in another
context further on, and partly because I am anxious at this point
not to distract attention from a most important aspect of high
fidelity, I will attribute the inferior intensity of the enjoyuent
as largely due to the siuple and unchallengable fact that the
sound of reproduced nusic as registered by our ears is far from
being identical to the sound of live musice.

Happily, plain ignorance enables me 1o avoid exploring this
assertion in a prolonged scientific analysis of the couparative
cycles per second, distortion, hareonics, response transient and
otherwide, and etec. But for irrefutable proof I would instruct
any fair juror to attend the live performance by an only half-
competent orchestra of any mediocre nusic, end imnediately after-
wards sample the sound of the finest recording of the finecst nusic
on the finest equipnent available. The reccord, as the saying
has it, speaks for itself. I had this regretsbly brought sharply
to my attention recently while present in the high fidelity salon
of a large music store during a demonstration of a megnificent high
fidelity system, the very acme of the art. The reproduced sound
was that of a great piano sonata, perforncd by a gifted and seisi-
tive artist. I positively thrilled to the music. Stumbling my
way towards the store's exit almost in & trance, I passed immedi-
ately through a department where shoet nmusic was being sold. A
professional plugger suddenly began hwmricring out one of the more
inene popular songs of the monient (on cen hardly say "of the day"
eny longer, so ephemsral is the life-span of most of these ditties)
on an old upright. My trance shattcrid instantly by the sound,

T at first experienced a tragic, cold shudder, followed & moment
later by an impulse to laugh at my own fatuousness. I had been so
deeply distressed because, in terms of our: gound, the rccording
had so obviously been 2 diminished and crrulren copy of the full
voice of this live pianc scund. regarndl.ss ot whatever disparity 1
felt there to be beiwein ihe wertts of the two different pileces of
musice



Meny of the high fidelity cnthusiasts, particulerly of the
smateur audio gnglnukr canp, &re vehement “in their ccc¢laim for a
certein couponcnt systun as being infinitely highér in its fide-
lity. In conversation with then, you may be initially onazcd to
discover that their rceference of "highnoess” rélates cuntircly to the
imputed "lowncss" of some otlier couimonent or system. Thicre 1s ro
reforence to the theoretically final yardurlch, the highness of a
live performence., Quite often, they arc invocently unawore of what
a live orchestra really sounds lluy, u~v7n never in thelr whole
carc¢crs as high fidelity enthusicste zttondcd o 1ive .concert,

By now I might sccem to heave uHCCuqu’lly backed nysclf dinto
the canp of those who deny the artistic validity of reeordsd nusic,
Not 50, because I -do not bolicve we reguizrc anvthing iike perfeet
reproduction of the original sound to obtoin from Hhe musical con-
tent oan cnjoyment which is of the samnc nature as that provided Dby
live musie, although cg admitted ¢orlicr we cannob exveri.nce
Perhaps the sanc degroc,

Let me introduce here o coumion phenoucnon which ovoryone who
has ever uscd a tglephone is acqueintod with. The fidelity of sound
reproduction as perforncd by & telephone is shockingly poor. Yot
moné of us has any ﬂ]fflculuj in recognizing immediately the voice
of a frisnd or associats ap hémrd win thig instrument.” We don't
give it 2 nmonent's thought, the voice of ¢ close friend utu:inqu
sounding quite notural end lifelike, The explonation put forth by
the cxperts in these mattlrs is that we carry, unconseiously, an
extensive nenory of the exact speech patitcrns -nd individuillistic
tones of c¢veryone wo convirse with., Vhen listening to the thin,
weak dilution of o fri.nd's voies on the 'puones, the nind of the
listencr autonutlc 11y and unconsciously F£ille in from meridry the
gaps, adds_ the timbre, ‘the rcsononccs, all' the mtances 'of voezl
coloration which the nissing cyelcs per sceond of sound vibration
would provide except that +hp tblu” one foilg to reproduce thsii.

High fidelity experis lon: 830 saw the obvious woricing of this
prin01pl in the ﬂct of listeninsg to ricchded musie. We oursclves
hove bewn recording nusic in cur'owvm miugﬂ Cvery tiue we have
listened to a nusgical composition. Our minds arc 1ibr;rius Ojai)
recorded memorivs of ¢very lece over liercd, © These nusicel nenor-
1eg, a8 with 2ll memorics, are held “muck lengzcr uﬂﬁ in imch ore
detail than our linitcd ﬂbility % jeconselcus recull weuld sugges
In listening to & recording, the iisgtener's nind "plays bock" its
own rccording of nusic, SUleeduﬂml“@ Gt N AeTPC iRy Blie - Pocorded
sound, Iven if the¢ nemcry playback is not of the particular con-
position being heard, th re are still the nmernorics of the actucl
sounds of the viricus instrunents s heord in other composgitions
to be drowe upon,

tfhile, as mentioncd, this espect of high fldell Ly listening
has beenn coirucntcd upon dby unoany, 1t Mg loftcH Btrweliine that it is
seldom that any writcr on the subj.ct has ¢“070ruﬂ an onvicus
inmplieation. By'way of following un this implicotieny I will
repeat a stotement nadecarlicy, Loy ke real functiu“ and pur-
posc of high fidelity, thce vtilizetion of 1t by the nusic lovir to
obtein his own uniquc pTTb]plbLtlon i the enjoynent 01 music,
is not dr1n013°11y ConpeRIISty Wikth Sime cegrie lof , fidelity, /I Si).of
coursc, hedging 1n itelicizing "prin01pally;” certainly thic uwore
foithfully to the original the nusic is reproduced, the nore




aceeptable 2 substituits will it te o the listener, But of cqual
if not greater imporience, at least to the rnusic lover in sharp
distinction to the amateur cudio engineer, 18 the strength of the
listener's inner meory of the originmal, the extent to which

his memory con Ffill in whot is missing in the reproduced sound.

T+ scens to me there is a definite correlation between the enjoy—
nent thet con be obteined from high fidelity listening and the
cxtent to which the listencr is fardlinr with the original which
is being reproduced. I do not bdlitve 2%, 213 th=3,. 8 constent atiten-
dance of live music performances will brecd o contcupt for thc
weaknesses of recordcd nusic., Rether, 1 think it is thc converse
which is true. I suspect whot mey hove "killed" high fidelity for
some of its carly champions was the mistoken assumption on thelr
sart that the aveilability of good sound rcproduction did away
with  the need to attend live performanccs. They listened to no=
thing but recordings, until finally their nusical memorigs WeTe
nothing but repositorics of recorded sound, and thiir nental
facility for filling in the¢ color and vibrancy of live nusic be=-
cans inmpoircd.

So the first rule I would lay down for enjoying high fidelity
is that the listener understend the necd for a good deal of lis-
tening to live nusic in the concert :211l, as rwuch of it as cir-
cunstances and finances will pernit, cven if this involves spending
less on his high fidelity cquipnent. ind if *the hearing of a
record should stir on intcrest in hin for a form of music he has
never heard ot an original performalice, he skhould niake o point not
of simply listening to more rocords of this type of nusic, but seek
out live performances as well. '

(No doubt nore than onc reodor night care to suggest tEst, o
an now busily cngaged in having the tail wag thce dog. It's quite
true, I an putting things backwerds by having the attending of live
performaonces of music support the listening to high fidelity; &
nore logical staterent would be thot high fidelity should be used
to supvort the attending of live performarces. But eithcr way, both
the concert manngers ond the record sanufecturcrs benefit, to sy
nothing of the cause of zood rusic. ané. it is not the 1last nancd
I an intent on arguring the cose Icr, thu casc hordly necding
arguing as cvidenced by the undergtovd nanielT in which I an frce
to apply the adjective "gooc! to uusic, but only its cdjunct,
high fidelity. As for the guery, why bother with high fidelity &t
all. why not re¢ly siuply on the attending of live perlfornances, i/
present all of the initial crgunents originally put forth when
high fidelity was first develo,ed, and which I fecl are gtill valid.
It is physically impossible, for rost of us, to ottend a live per-
farmance every time we wish to hear good nusic. Even if we as
the eudience nove the time, outside of New York City and ¢ few other
centers of musical activity there just sren't that nony perfor-
mances of good nusic. An infinitely wicer taste in nusic nay be
excrcised through the general availability of records of every
deseription. And, by and large, high fidclity can ncan lots of
good nusic at a very low price. 4£#s o 1ot cntircly unrclated oside,
however, I must adnit I hove never Seul cnyone set out in calcula-
ted torms the eguivaiens T1UIIDSIT oT tickuts tu live concerts repre-
sented by the casl: ouslay 10i 0Lk of the ultre high fidclity
syeters and extcnaive record Llibraries consuned by the gliterof
+ . Ligh fidelity purchrsers. o ¥ have henrd ond ‘rea’. of systens
and libraries the cost of which would buy one practically a
1life-time attendance




pass at every nusical performance of any kind at Carnegie Holl,
these saue systens being fertunate if they got an hour's ailring
once & weck when there was coupany about to inpress. But enouzh
notting of this perfidious consideration.)
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There is another relationship between the two foris of listen-
ing, live at a:.conecert hall and reproduced via.ligh Tidelity, wlich
needs stressing. In both, all of the cnergies of the listener
should be given over tol.the act of/listeninz,: In-the concert
hall this requirenent is srtisfied aliicet without the listencr
being aware of its need. And Lere dig o wory iuportant asgcect of
attendance of live performencug whicli souw of fiie over-zcealous
advocates of high fidelity have failed to talic note of. TFor the
decpest appreciction, art, likc any love objced, 1iust be courted
with equally decp devoiion., Courting has o function to botii the
pursued and the pursucr; 1t heightens the intensity of culuidnatio:wn
for cach.

Attending o live perfornance of iwsic involves -n inhcrent
arroy of a2cts of courtship, The-attendes rust cxercisc csoue thouglit
and discriuination in judging vihat Le considers worth the effort
of he¢oring. There is the expenditurce of leisure tine, cnd of
caurse & certain outlay of money. fian there ars the incidentals
of dressing for the occasion and troveling to get to the ploce
of performance.. “Who, in our Imitericl soeletly,” is going to spind
tine, nohey, ond chnergy without activily sceking a solid return?
Hoving reached his seat in the audicnce, our listuncer has courted
his love over sone distance, and is ecgerly receptive to the cul-
minating, aet of listcning.

Other factors in the concert 1zll work to achicve this pro-
per and-r very necigssary cnotionel vyreparation. The listener is
surrouncded by a great nunber of others all obviocusly intent upon
listening. How unnoturel it weuld be for liinm to do otlhicrwise!
Whether or not he couples hig Tistening with an attentive visual
following of thc movemunts of the conductor and/or thy nusiciens,

the listencr can hardly avoid wn avarcencss that Lidre is an asseobly
of highly skillcd practitioncrs ciagnged in wheat is obviously &

nost demanding undertaking.,. A seinse of social obkligntion if
nothing clse demands that he give at leant souc attenitioan to what
they "are doing,whet 1% I8 they sre-@teiviie $o achdicve. For many,
there ig a conpelling fascinntion in wotching the incredible pre-
cision and unity with which o ayuphony orchestzo goce cbhout its
business, a ncgical wholeness which ig Tinked to the beouty in
sound vhich rcsultg,

What of the music lover comforitnably cnsconced ot home with
his high fidelity systcri, what aclis of ‘courtaliip are roeguired of
Lhin? Once the initial outlayreof hig cquimp@ont is mada, ond re-—
cords - purchese at sonme tine other than the prescat momcnt -
ors. ot hodd, the cxpedniturerie nil execptidfon wlic Trocetional
anount the power reguirements of ‘hiig syssen nay add to the-clectric
bairddl oy Nl B 35t sl qriie S MLt e o se P LE s thmer?. Jllsswing it
is hie own home, cuy'or non:s will do, Wihet selection of nusice
is open to hiwm, whkat disceriningation of clioice nust Lie ¢xercisc?
Linmitéd only by the' e¢xternt, of hiis record collection, he can zasily
run the risk of an enmbarrassient oi richos,



“Thot social supvort hes he from other lisvening-beht nusic
lovers? 1If he is o fanily man, and if his systen is porked in
the living room, this is all too oftun more on unfortunate natver
of competition with talkative wives (or husbands, as ths casc
ey very well bs), children, or doge, not to mention television
sets, telephones, door bells, cnd noizhborly neighbors, Aind the
compulsive vision of conductor amd rusicians hoard ot work? Only
whet the eye of the incginniive con coniurs Ub.

These circumstonces can lead to crudld frustrations for tho
mugic lover scriously intoent on listuning. Ticro is nothiing more
devastating to the scnsitive soul lost in the benutics of rwusic
than to sudcdenly have another's hond abruptly squash the voluing,
so corefully adjusted, becausc the nusic is wakin. the boby, or
sonebody can't hear somcbody else on the telephone. 4 Bocthoven
codr silenced boufore its timce becouss coupany has arrive?. cen bring
on a foru of misanthropy inlwmen in aspect. |

Like 211 of mon's minor trogedics, the above 1s funny - at
s distence. And ninor tragedics hove the saving virtuec distinct
fron nojor ones in that ncbody dics. One survives, :nd the
serious nusic lover will shake it off, to try again.

A much nore invidious developnent is the attitude of nonch-
clance townris rusic having hiigh fidelity in the hone con brecds
The once-scrious listener con fall into the hebit of looding up
his autonatic changer with nours upon hours of supcrb nusic, then
picking up & book or magazinc to while awny the time with reoding
urtil the chonger stops to indicate 16 Y rebdy oxn B reDidT
Vorse still is the FM tuner lceft playing constontly, providing
background music for overy concuiveble activity (even, in onc in-
stance personally witncssel, to tuloevieion viewing). The honce 1is
richly furnished in on LVor-Tonewel wall tapestry of nmusic, Sl 3 @t
pight thrill anyone who Doucc to listen to it. But socn no onc
doee., BEventually the hipgh filllity syoton is junkcd with last
year's sutomobile, réplaccd by o trenaistorized portable radio
thot's cosicr to nmove cbout —ar el provides the tlme and 1newWs
every hour aos well 28 nusic in botweon.

Paced with these probloens, NOwW is the serious music lover 1o
neke use of his high fidclity systou in attoining rusicel cnjoy-
nent? By now I think it obvious to thoe reater that the answer
doss not lie¢ in thc diroction of o frantic scruuble for sleetrenlc
purfection or 1rbor-caving gimiickry, but in & considercd and uouwur
integrotion of high fid_ 1ity wusic listoening with the otacer acti~
vitigp present in ony honc. If you live clenc ond i thoullcl oSk
neighbors, or cre filthy rich and hove o dozen extra rooms 1O
spare, part of the Hroblem is olready solvel. But fortunately or
unfortunntely, nost of us do not fit into cither ecategory. Of
course, the listoencr uay be blosscd with a houschold of fellow
music-loving listencrs, onc can gt up his systen tnywnore, cven
in the living rccem. But this 1is o~ unusual state of groce. Pri-
voey is usuclly required for undisturbed listening, end it must
be hod, cven if this involvues rotret to o scléom-used sun parlor,
or. uven an attic or bascrunt. In any wvent, it is best to Koop
the high fiedlity systen out of the living room, the focal point
of everything else going on in the house. Por the eportuont
dweller, this may be physically inmpossible. Undisturbed listen-
ing then becomus a natier of scheduling, of picking Jjust those



few hours each week when listening will be free of all or wost dis-
tractions. A choice of the tyoe of music nay also have to be
applied; the prime hours reserved for string quartets and extended
ylphonles and oweras, while overtures, operatic seclections and
miscellaneous potpourri are best fitted iuto brief respites in the
seneral clanour,

Once the goals, of privacy and non-disiurbance have bceen achiev-
ed, certain externals of the high ficelity wysteln itself canl be
manipulated to psychologically prevare tae 11~ubner for the nusic
about to be unfolded. The writer's cin apwrcach iuvolves & nu. ber
of steps. The first is the clLoice of COu]OSlElOﬁ or .compositions
to. be heard; this is usually-.approachicd scae hours in acdvance,
with a mcntml deliberation over tie r J)AGS currsntly avallable
for playing and some "inncr-sar" listeuning to uc¢cul L.iory play-
backs., The actual steps begin with the 1,uoval of fhe 1ouduyeuhgr
cabinet from its normal resting place atopn o boolcase and ity coare-—
fully adjusted placenlent on a stool so Lu“t it ig in the ideal
position in terus of the listening rooum's own acoustical sropertics,
which place hes been detormined onlj after very congiderable ex-
perimentation, (The place hapzens to. be L1“08u smack in the nuidole
of a doorway, which accounts for LLc business with, tle- Stool, 17T
a stereo record is to be played, the manipulation of the tvwo
speekers is too couplsw to be degeribed bhere; opbimum placcnent
has yet to be determined, and all kinde of arrongencnts ~re being
tried,) The system is switchced on and the anplificr is given soue
ninutes to werm up. | In the meantine the desired r<ecord is located,
removed from its jacket pnnd then fiow its dust-cover, scrupulously
wiped with & special cloth to frec it of iny speck of dust or
static electricity, and finally placed on the turntable., The turn-
teble is started and tho necdéle, alfter also, being inspected for
dust and possibly wipcd with a special bruu(, is celicately lowered
by hand.: . The fqut few minutes of rnwvgliec is »nlayed, during which
the nusic ig Tistened to as objuetively as husenly possible, and
the volune, baSQ, treble, ‘recording curve couwpensation, and 1f wcud
be loudness control and rumble and scratch filters, ares cstelilishied
in the optimum positions for the particular récord. Adjustiicnis
conmpleted, the turntable isg stow,ed, the necdlc returncd to the leod-
in grooves, and, at last, the zerforiance is bhejun.

I have no doubt but what the sucetacle of the above rigmorole
would strike the ordinary phonog riui: citiier=lond.r switch-tharover
asg sgdrewihiat ridieulows.  fnd = admit fivg tecinioal vellh: ¢f any
of thesc steps may be ofen tqQ equustiocn, e A8 uniodortand.
Wwhat ig iuportant is that the rituslistic noture of all this pre-
paragiion fer thersimple acth ofyploping a8, pucord flso 'hilys to
prepure the listener., There is not a sudd@n tiansiticn froilt no

music to music, from mundone surrcundin s to the dinvensicn of
mnusieel .sound. Ingtead, cach-svep is Flf““ sl Wiyt BN diTCrnedsing

awarsness of and attontion teo the usic Jnich ig .bout to bu heard.
Witen +the fhiusic doeg, begin "to unfald,. tl 1i5tcncr IS el dore gl i riandhc
ready, Jhis rreceptivity alerted.

Necedless to say, really scrious rwugic listening precluces
ating, rlnklng criblowybing urens: #asacines,  Persgonally, I-liave
found even swoking o -distraction 2:d ;enerally refrain, but I be-
licve stron:br witle . then aine way not find tlils so. Ccervzinly
the advertiging of nigh fidelity couipnuent would be hiard _ut to
thrive without thosc charming shotezraphs of thce handsome young



intellectual reflectively puffing his pipe whilc the wusic rolls
out of the ash blond speaker cabinets (positioncu all of two or
three fo.t distont from his face!), and o matching ash blond beauty
curls lovingly on the floor at his knew.

= [T owe

I have outlined what I consider the two mwin tencts govering
the attainment of real musical cnjoyment from high fidelity sound
reproduction: a frequent hearing of live music to keep the inner
car fresh and accurate in its rosponege 1o recorded nusic, and os
sincerc apyroach to the act of list.ming as onc would put forth
in a concert hall. In acdiition, I shcull like to raw the reader's
attention to several of the pitfells in the path of an unwary
approach to high fidelity.

The manufacturing of hizh fidelity coumponcnts is big business.
And as is sadly the cose with nost big business todoy, the manu-
facturers have conu 1o rely upon planned obsolcsence to wiove Thelr
wares, Portunately for the consuncr it has proven uore {ifficult
to build into & power amplificr the t ndceney to short life-span
that one finds in aodern washing mahcincs and power 1awn-nRnOwWeIsS.
Inherently, c<leoctronic devices are more Cursble than reclienicel
apparatus because there is not the friction of moving narigs sEaaa,
the early tradition of professional quelity enginecring 1 il
fidelity components, plus a high degres of technical savy anoungst
many usecrs, nave helpel to kicp the standards of the industry fao
above the averoge.

What hes apnecr.d is a tendency to render cquipment cbsolete
through cnginecring Jcvelopuents. JFach yeor brings a block of
improvenments which move the reproduced sound authentically closcr
to the original. That the distonce covered in thisc moOves is solis—
tines almost impercepicble to the hunan ear, cna can be deteeted
only by fency testing instrumentation or =n optimistic imaginction,
in no way deters thc nenufacturer frowm implying in his advirtise=-
ments that 2ll previous couponents have been nade imme.iately
obsolet..

This constant move forwar! towards botter sound has dong much
for high fidelity. Ilajor break-throuils ors ocecagsionally madc,
sucli a8 the magnetic cartricge, the Willianson-type axplifizer.

But the wise listencr will content hinsclf with obtaining mE Rl S Sh
availeble et the time of purchase, then (iligently avoid the
component-replacing treadmill, It is too gxpensive an indulgence
for most, and it will spoil the enjoynent of Lis systemy o shodow
of enxicty will constantly fall betweun hinm and the nusic. How
much bettor would o warped rocord sound with & viscous danpenca
pickup? Is he missing the true highs, Jocs his speker sistel Necu
a horn super—-twector? This way lies neurosis, if not uulicss.
Rest content with the thought that in five or tin yeors' tine you
can entirely rovamp your system, and aveil yourself of 21l the in-
provements developed in the intervening period,

It is for much the. sarne reasor that I do not fucl a steady
reading of any of the several adgr fidllity negezines is a good
practice. Their intert may be lavdoble, their standords thoroughly
honest, Their true functicn is suspeet. VWho, leafing through the
reams of brilliantly cowmplosel advertising copy, glancing at the



artfully high-lighted photographs, can-aveid the susyicion thot his
own systen has aged past the point of usefullness?

Certoinly the initicte:to high fidelity needs all the! tecinical
awareness he can uaster to cope with the incredible nultiplexity
of couponents at the tine of urchesge, Thers are several excellent
primers, in book form, ¢vailible, One should be selected and reud
with diligence before & nickel ig apent. I have clrecdy smentioncd
Canby's High Fidelity & The Ilugic fLover; Leing nysclf no expert
nor widely read in the literature of the ficld, I cannot truthfully
say it is  the best. But it dis well written, ond Mr. Ciuby right-
fully relegetes slectronics as secondary to uysic, while frequently
stressing the importance of assiguing the Lroper . .ollar volue to
& given nth of perfection in sound reprocduction. (Thrcee hundred
dollers will buy & good systeim., Six hundred vill buy o batter one,
but it will not be twice as good as the first system. Dwelive
hundred will buy a supérb system, but its superiority. to the six
kundred system will be less then thet of the six hundrew dol-oar
system to:the thrse Hundred.y Beyond s cdrfodin peint, yyou get whot
you pay for but less of 1t with cach additiounnl dolleor.) Purtierw,
Mr. Canby is the only exp:rt to my knowlédss to give extensive coun-
siderction to o gubjéet whremnglly lsuorel by meny ovhers, perhavs
because it invelvie not-a dime extrs of gwpending.  This is the
matter of spsalker placcuent in relation to & room's ceoustical pro-
pertics, Anyone followingz his cliarly nrescnted instructions co
maké a cheap spcekor jscund poud, andic aced ‘Bpcaker narvellous, - In
gtereo sound reproduction, the proper nositioning of spouliirs asswics
critical importence.

As with e¢quipnent, so with: records does constant development
end improvenent work to clpud the yleasure of the unwory. Agoin,
the best approneh is to sauplesall-that is available in the, was
of recordings of a given composition. But onev thc preferred ro-
cording "is,purehasged, leteit \répreagént -the subjeet cenposition wnd
ignore 211 subsequent recordings, whotever elaims you hear or read
about them, Eventually your oriszinel record will wear out, and can
be replaced with the then best-uveilabls.  Here, also, uanufocturcrs
neke major break-throughs that thc nmeic lover cannot cntircly
ignors, and which nay stimulete ¢ complcte restocking. of one's
record library. The supsrioriiy of microugrocve records to the old
(8's was guch as. to. forece en im:cdicteyand eomplete roevolution, and
indeed Mol permi t Mthe, Very Jdevelpusiit OF ghnwitetid ol Bi 32111y, . The
introduction of the stercophonie técord is currcently working anoth.r
revolution. At .gome opfoirtune menent in the near future, when tho
nenufacturers are satlsficd the lurze-scale narketing oi rocords
hos veached the 'satupstion. point,sives mayicxaect tlie wriops to cong
off the pre~rcecorded nognetic 4opé cariridszge with fool-»roof s .1f
loading mechanism. In turn, its superiority to the roccord will
deel the latter o death blow, But it ill toke several years for
the flaws to be eliminated, and for ke dadustry to arrive ot
mutually accepted technical stondords, as wos the case with the
microgroove recording and compensation curves, uuring which tine

through a policy of attriiion, replecing only those records which
heve becone too worn for cnjoyoble ploying.

I have Aelibertely skirtcd until now o full questicning of two
concerns in high fidelity listoning, onc z2s old eosfthe recording



process itsclf, the other comparatively ncew. The latter is the
true value of sterecophonic sound ridproduction., «wny high fidaclity
cunthusiast who has iven sterco sound a foir and full hegring uust
by now odmit it is more then a gimmieck.,  Properly cpplicd,. sterco
has great musical importonce. But thosc new to high fidelity shiould
know at once that sterco involves almost double the cost of a
comparable monophonic systenm, that as yet the nuwber of goud

stereo records is li.itel, thot sterecphonic broadcasting is still
very much up in the air, figuratively as well as literally, pending
official adoption of the Crosby multiplex system, and that an
¢ffecetive utilization of stereo scund neccssitatces a gocd-sized
listening arca and a highly delicate positioning of the spetliers
both in relation to cach other cnd to the listoncr to obtain the
required "flooding" with sound. (It is fescinoting, however,  to
conjecture u.on the use of i.pending true threc—anc four-c.anncl
sterc¢o in conjunction with trios anc qufrtptu to produce recorced
sound that would, finclly, deserve the ap: Lllutlon "hl”h ficelity”.
There would be 1o tochniccl limitation to following this with 120-
channel sterco for full orchestre recordings, cexcept that something
like a conecert hall would be reguired for the accomondating of the
120 separate playback syqtpm” that would be reguired. One can't
help suspecting the ensimccrs thenselves may bring us full circle
in the¢ quest for nusic.)

The other concern cannot, be s0 1LLﬁcly treoted. HFrom its
inception, proponcnts ond copronents of high ficelity have argucd
the question as to the artistic velidity ofira "reproduced" musicol
perforuaince. Each live performonce,of 2 usicul composition is
unique, hoving ettributes peculicr to itecld over and above the
fixed nusical notations of,a given secore, Lven the sane conductor,
leading the same orchestrz, over the course of tine may display
& considerable clterotion in his intorpretation of & partieular
work., ILet us grant thot the heoring of o recorded pericrmances
cannot be the same s the hcaring obtained through prescence at an
actucl performance. oo what? Must this adnitted change in kind
necessarily invalidate the sesthetic potenticl in the music? 1
think anyonc¢ who has truly enjoyed listening to o finoe rccording
nay feel free to say no. And o cruious thing obout seecuing.foults
is that they frbqubhtly turn fout o e aégitsuin dlsgulse. By, In
list.ning to & record, knowinz I n..d not consider what this con-
ductor docs as opposcd to tnut conductor, how this pericriince
differs from that, what is qur£101u¢ly uniqus to this perforuance -
having clready deteruined these things Jluring the very first hearing
of thc¢ porticular rcecerd = ol I not the more froc to foriliorize
nyself with whet is dong, ¢nd how i% is donc? Perhaps ot onc
listoning the purist "live-nusic-only" listener is capable ‘of
cermplestely f@tﬂomlnh cll Cinmensions of the Eroica, cs performcd by
Toscennini on a certoin dete, with o certain orchestra. 1 haven't
ackisved this, even after dozens of hearings. Soucwh@t 1 dlee; Puim g
Ferdinond, who on first hearing the Broica demanded o scconl and yet
a third ploying at the sanc perfornance (princes, a“yufuntln, nad
quite o bBit of sparc tin. in those duys), L -want to heor thc same
thilg agoin ond azcin, for cocli tine it is sonchow both old cnd new,
both known <nd unknown, both to be recognized as familicr and dis-
coverud &s strange. I rovret Toving tc labor the point, but the
objection se.ms sc entire.r so Joraicigus & one., Most pboalc
recognizc that reoding & vorlk ol Llerature twice, over’ hag artistic
justificetion. Apparentlr lae c¢ictinction betweon a printed bock




and a recorded picecs of. music moy be drownton the basis that cich
copy of the book dg cn "origindd™, and the reading of it or originzl
¢XPerience, while a musicel recurding, os with a copy or print of &
painging,, is’ only .an igtitetionglend (theshcaring of it an dmitative
eXpericncu. Loaving eside the quistion of the incvitoble thinning
of sound involved in the rceeording and reproduction DLOSESE ., Hles
purists would.oppear to.contsnd thot the cuthor of 2 werk of liters-—
ture intends that his work shall be read by an individual cxoactly
&s it is written, a composcr that his work shall be perfuried (with
all the connototions of cxponsion and interpritiotion inplicd b

this yerb) before: s live cudicnecé on .o strictly onc-coch-tiic—-0nly
bosis, cnd that rocording o musieczl perforucnce is o dostordly
counterfeiting of, the’ artistic dintent. In answer to this, I find
myse¢lf conjuring up o piecturc of scwe Gruck pundit of loi, 38

cghast at findin, his students wasting their tinme reodin: the Ilird.
"This will never Co," he eries with ghoeck, "The flaz, cold, 1ITc=
less writte:r word hos none of the power, the esmoticn, the subtle
inflections &n1.d nuances c¢f the spcken dcelanation.  You must henr
the Iliad from the 1ips of a woet, o it is svoken live.," If Le
were an old pundit, we might hear hin addirg, as an ofterthought,
"And only Houer himself @id it real justice."

As on afterthought of 2y own, I shiould like to observe thot
the complcete high fidelity systom will usually include 21 FM tuner
and & gquality tupe recorder. The sericus listener has no trouble
in obteining advance knowlcuge of the perforasnce to be brocdeast
by the meny staticns devoted to good music. He is in a position to
ncte when he may hear en cectual, live perforuance c¢f a work that
interests hin, While hgiis listiming o the' perform nce, which is
the ‘urigue expericnice a recording is not, he uny ginultanecusly
recond it en' his G topel mgohiing?  Tatly, ile . cimry, by Listining o
the ftapey re-1ive” this tuigueneXpirisnce o8 6ft¢n 23 his musical
interest prompts him to. This is lmown as hoving both the eake
and the eating of it. '

Composers have to cat.as well, ond I <zubt that their views
about nusical recordings linc up with the antagonisns of the musiea
purists. In the corly heyday of our Western eculture, oll artiste
were supported by prtrons, who were cithor royalty or the Church,
these boing the only portics with noney tc burn on such frivolitics
as art. They were alsoe the: only people dround ot the tine who had
the leisurc %o cultivate & sophisticated oppreeiction of art.
Modern printing methods and aogs litersey freod the authors from
the bondage and stricturcs of cne-won potronship. Goed writers,
really geod writers who write, tolny don't sinrve to death. Maybe
they don't get filthy wich Qike thethoeks of sopular fietion, Holly-
wood anc television, bnt tiwy Neon'it etarVe. Lnd if they live long
snough, they «ven get liobel prizoes ona (ziory be!) mcdals fron
Presicin t8 e trd namuere: tilon tbdpety Wlirs itur thosc. who decny nass
N forscywbcals e afpting L acie manaih &1 St dl, 9f g@rbage cnptied out
by "the wmoviss and v, 'I'con only fuel spite fuor th.ir holicr-than-
thou attitudes., .What mirceldsvof ewoluticn 4o they expuct froua the
hugen rece? Mass literocy is o wipy recoent thing, and goes back
less than o Cuzen gensrations.)

I se¢ no reoson not tu hope thaot music recordings may offcet
mess musical literacdy. Composers, under potrons, lived cheoney lives,
and the rewoards geldom wers in proportion to the tolont. Mozort,
by cnyboldy's reckoning one of the greatest nen in nmusic, lived all



of 35 yeors and dicd in poverty, possibly of malnutrition. Meticrs
afe’ s111]1 not nmuch' inproved tonay. A few yearssago ‘Bele’ Bartok
die¢d in New York City, in 2 condition shi.t ney not have bien
rOvVerty but wos for frum'what wog Sue one of the wusicel geniuses
of our time., Perhaps Nigh filelity will scérve os the vital link
between tLe compeser  ondvithe Zass gudicncss

Y"1”ch At e ey thought sin SHHE ST Mo 1 sy Gt S orce=K1ies el dy
~ END -
Tou bad W, C, Ficlds didn't 1ive 1o join %hC Mickey Mcuse Club
I'LL TELL YOU WHAT'S IN THE DaILY NEWS!

Being snippits collected more or less at rancon fron the noews-—
papers, mnostly by Norcten, but Lorry finds sonc” t00.sws e

Pron the Wew Yurk Tines, March 17, 1961

A new play, "Not In Our Stars," by Leonord Lec, has caught
the fancy of Martin Gooduon, who plans to produce it on Broodway
next -scason with tiic Marquis de la Possardicere.

Mr. Gooduon was the sponsor of the author's last work, "Dead-
f211," on Broadwey in 1955, which co-starred Joanna Dru and John
Ircland

"Not In Our Stars" is duscribed by Mr. Geodman as "belng the
oprosite of scicnce fiction--a dromctic factual account of tub
first Russian and Anerican perncucnut bascs on Mars in thé year 1976,

(0K, I give up. What is scicnce fiction, Mr. Zilch?)

Frou the Newark-Stoar Ledger, Pobruiry 12, 1961 - & coluwm called
"Stors and Lovers"

My son has follen in love with o silly 1ittle girl who hasn't
a brain in her head. Of course, I nay be judging her from a parent'
viewpoint. But at the age of 21 she scens to me not to have ony
serious thoughts. I amz & Ph.D., end our whole fanmily are intcrested
in wmusic, art and literature, This Libra girl has won oy son't
heart but has nothing in common with hin or eny of us. He finus
her fascinoting. Vhy? Her conversation are about clothes, frivo-
lous subjects, <te. She is, howuver, Jomestie and cnjoys cooking,

R;cbntly she surprissd e by o curtuin loyalty for @y son
during his illness. He is not o strong young man. His profissica
is demonding and drains his stren;gth. But he was noever the athilcetic
tyne., I wonder ot the wisdon of thoir narrisge, clthough I will
not try to stop him., ¥What d¢ you thinl?

sigred "Worricd Mothcer of Geminit
(A Ph.D, huh?)

Apartuent for Rent Ad in the New York Pines of Mareh 14, 1961
ne Coy after tenonts of vWashington Sgu rp Village had filcd suit
against the developors for "wnaking false pronises'.

2 O

Chad

YWoshington Square Village 2 Bedroons $3%15 & up
3 Belrowils $390 & up
A new wode of living for the city dwellex"



are sometimes misleadin:j; Hamel gsrew up to be a public relations

men, and it was Wilsey who turnecd into our one undisputed genius,
Unless you want to dispute him, that is,

Fandom at large first heard of Iluss swiien he published and I
distributed a single~shect (labelled both "Vol, I, No. I" and "a
One-Shot Publication") newslettcr sort of thing descr.bing a sort
of convention at the home of Joe Kennedy in Dover, N.d. The onc
copy I kept would be useful for blaclmail purposes, bein; as neo-ish
and seni-literste ag they come. Illuss5 sijued hingelf "Pelix,™ and
a short while later began publishing a half--sized reprint zine-
called "FILIYX, THZ CATZINS" with nyself as co~-editor, In all fair-
ness, I should confess that in FELIX I signed myself "Glub".

Russ went through fandom fairly repidly, in what secmed to e
a typical blagze-and-burnout fannish cerecr., Since tlien, however,
he has gone through numerous other liobltics in the same fashion, I3
bezins to appear thet e is a coupletiet in the field of liobbies:
if there's one hie hasn't had, he fully intends to get around to it,.

Meanwhile, he has becone an expert at installin, I setups
for book publishers eand makes _ocd money at it., I knew he lived on
Staten Icland before we moved out here, but didn't know we'd nect
each other on the §:I. Rapid Transit feirly irequently, or that he'd
be dro _ing in at our house wmost Sunday evenings to tallr about poli-
tics, literature, art, babies, fandom and such. It's becen fun,

It's doubtful if he'll get any Geepasr into fandom this time
around then contributing articlcs to Ice .ge--too niany other things
he hasn't gotten around to yet, one of .iiich is nekin_. a couple of
million dollars. He now signs hinself "R, Jilsey” for a rsason, by
the way. He figures the most fearous ucople of all arc those inmown
by their last nemes alone, likec Ienin vay, Faulkner, Hitler, Lincoln,
Picasso, Roosevelt...Roosevelt? .nyway, e furilcr i ures the pro-
cess can be worked in reverse, &nd he can becoue famous fasgter by
sgigning just his first initisl and last neme, [ lIe hasn't explained
yet how doing; this in FAPA is going to meke nim fanous, but hoe'll
undoubtecly have an explenation. He always does. LIS

Larry & Noreen Shaw

16 Grant Place
Staten Island 6, New York

Chicaso in '62!
The Willis Pund ‘Jants You!
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